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財Sカヮ げ 励ι Dιεttι α%′員泌 げ 励ι Rοttα%β夕鬱れ,1776-1788)に登場するパルミラの女王ゼ
ノビアの影響であることを指摘している。9教養の高い美貌の女王ゼノビアの面影は,AMのゼルジ
アのローマ人のような端正な目鼻立ち,美しい黒髪や深い瞳ばかりでなく,アイスキュロスを原典
152 岩 は る 子
で読むという豊かな学識にもうかがえる。またしばしば指摘されるスタール夫人の影響を,ゼノウ
ビアの社交界における華やかな姿やブルー・ストッキングとしての活躍ぶりにみることができる。
















Give me the rOse,Lord Arthur,fOr methinks/1 merit it more than my girlish rival;
I pray thee now grant my request, and place/That rose upon my forehead, not on hers,
Then、vill l serve thee am my after_days/As thy poor handmaid, as thy humblest slave,

























Her head was bare,her tam person was enveloped in the tattered remnants of a dark velvet
mantle.Her dishevemed hair hang in wild elf―locks over her face,neck and shoulders,alrnost
conceahng her features, which were emaciated and pale as death. IIe stepped back a few
paces,startled at the sudden and ghastly apparition.She threw herself on her knees before
him,exclaiming in wild,rnaniacal accents:`A/1y lord,tem me truly, . . .4/here you have been
. . . have you seen that wretch Marian Hume?Have you spoken to her?ヽ「iper!ヽ「iper1 0h,













説に感激したゼノウビアは,ふたたび彼に向って`My Lord,_.your eloquence,your noble genius,
has again driven me to desparation.I am no longer mistress of rnyself and if you do not consent
to be mine and mine alone,I will kill myself where l stand,'7)と訴える。ゼノウビアは抑えきれ
ない情熱に翻弄される犠牲者というだけでなく,みずから理性をすて情熱に身をまかせようとする
傾向がある。そのことは「画集をのぞく」(`A Peep into a Picture B00k',56.1834)においても,
語り手のチャールズ・ウェルズリによって `Who would think that that grand form of feminine









to settle dOwn and become Alexander Rogue, Viscount ElringtOn, and husband of the Lady












motives for acting thus,but be assured l win never succumb to such ulaJust,such tyrannical
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treatment, You are sensible that when my deter■lination is once fix d it seldoln alters,
therefore give yourself no furher trouble,for l will not go home  yet.'1のこの毅然としたゼ
ノウビアを支えているのは, ドゥアロウ侯爵によせる思いであることが,続く`I reSOlved that you















`Base viHain,I scorn your forgiveness,I trample your offers of rnercy under foot;and think
not to harm the A/1arquis―he is far above your power. That bloodstained that crilne―
blackened hand cOuld not harm one hair Of his noble head.Yet know,wretch,that though I
honour hirn thus highly,though 1 look upon hiln as more than man,as an angel,a den?god,
















. . . she was weary of sitting up a10ne忠乙strugghng against thoughts that tamed her pride&
lowered her soaring spirits, She had been by herself an day, solitude is not the nurse of
haughtiness,ttt the very imperial expression she usuaHy wears had faded gradually fronl her








C-2 エリザベス・ヘイスティングズ (Elizabeth Hastings)
もうひとりの女傑型エリザベス・ヘイスティングズは,初期作品のほぼ終期に位置する「ヘンリ。
ヘイスティングズ」(`Captain Henry Hastingぎ,23.1839,以下HHと略記 )のヒロインである。


























































彼女もまた賑わうパーティの席を一人こっそりと抜け出すような女性である。だが `But it is not in




であった。ジェイン・ムーアに仕えるエリザベスは`Miss A/100re pretends to have a great regard






















ヽヽre were both young,both thin,both saHow and light―haired and blue―eyed,both carefuHy
and somewhat foppishly dressed,with small feet set off by a slender chaussure and、vhite
hands garnished with massive rings.A/1y friend however was considerably taller than l and









HHのおよそ6ヵ月前にシャーロットは「ザモーナ公爵」(`The Duke of Zamorna',7.1838)と
して知られる13章から成る作品を書いている。とくに一貫した構成をもたないエピソードの寄せ集
めだが,前半ではおもにノーザンガーランドの経歴やドゥアロウ侯爵との出会いといったおなじみ
の題材が取 り上げられている。だが後半ではこうした話題に飽きた語 り手チャールズ 。タウンシェ
ンドは,第9章の冒頭で `I grew weary of heroics and lollged for some chat with men of common
Clay'と述べ,続きを友人ウィリアム・パーシィに譲ってしまう。チャールズことシャーロットはこ
れまでのアングリア伝説のロマンティックな世界に飽き足らなくなり,より現実的な人物を配した




. . . I will never marry till l can find a wOman wl10 has endured sufferings as poignant as I
have dOne   who has felt them as intensely   who has denied her feelings as absolutely
and in the end,has triumphed over her woes as successfuny.
A wOman so gifted with youth and refined education, 、vould attract my love far more
irresistibly than the beauty of Helen or the niaiesty Of Cleopatra.Beauty is given to dolls――
rnaJesty to haughty vixen―but ・ ?nd, feeh g, passion, and the crowning grace of






次の発言から知られる。すなわちHHにおいて彼は `it's mighty convenient to be in 10ve with
FrenchwOmen―一――one'S passion never interferes、vith One's cOmfort―――=I think I'1l never marry,














→ et the creature,on a close exanination,was by no means ugly―――11ler eyes were very
fine & seemed as if they could express anything...but her features were masked with an
expression foreign to them―――Ther movements were restrained & guarded―――=she wanted
opennes―originality―frankes-28)
表情ゆたかな目はエリザベスの魅力のひとつで,馬車の中ではじめて彼女を見かけたチャールズ 。
タウンシェンドもその目を `a quick wandering eye of singular&by no means common place
significance'と印象深くおぼえている。それは見る者を魅了せずにはおかないジェイン・ムーアの
口がたんに`a large blue imperial eyes'としか描かれず,後にウィリアムが `she does not penetrate
into the minds of those about her'と語っているのとは対照的である。29ェリザベスの秘められた
情熱的な素顔は,やがて兄ヘンリの逮捕の際にあらわになる。ウィリアムはエリザベスが大方の女
性のように泣いたり気絶したりすることを予測して,ハンカチや気付け薬を携えていくが,意外に
も彼女は激情もあらわに抵抗する。彼はその驚きを`Sparks of fire danced in Miss Hastings'eyes
――――there was very little resemblance bet、ve n what now stood before me &the Submissive―
dexterOus retirilag individual l had seen at Verdopolis'3ωと日記に記している。`炎のゆらめく眼'
は激情にかられたゼノウビアを思い起こさせる。だがゼノウビアが自ら情熱に身を投じようとして













`Such were WIiss]王ast ngs lnusings   such were allnost the words that arranged themselves
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hke a song in herlnind   words,ho、vever,neither spoken nor suntthe dared not so far




の愛(affeCtion)に飢えていることは,すでにやはり語り手によって 烙he was always burning for








人きりで歩 くのは女のたしなみに反するのではとためらいながらも,その一方でlt WOuld be sin&
nOnsense to thrOw away the moment Of bliss Chance had offered her'と思い直して,心のまま
に従うことにする。つづく`Having thus set aside scruples&wholly yielded herself to the wild
delight fluttering at her heart'33)とぃぅ表現に,エリザベスがそれまで内に秘め認めようとしな
かつた情熱に,いま理性を捨てみずから身をゆだねようとしていることが感じられる。ぶたりはや
がてうっそうと繁る森の小径を抜け,月の光に照らされたスカ ・ーチャペルに至る。34)ゥィリアム卿
は過去の恋人たちとのロマンスを語り,エリザベスは `its confidential tone charmed her Hke a
spell'と書かれているように,彼の親密な話し方に魔法にかけられたようにうっとりと聞き入る。そ
れに対してウィリアム卿は`hoW magical was the effect一二how pro ound was the interest of all










`I adore you―一&thaザS a confession death should not make me cancel'30と告白する。エリザ
ベスがその情熱の扉を開け放った瞬間育あつた。だがそれに対する卵Hの申し入れは,いかにもアン
グリアの男性らしく,エリザベスを妻ではなくミストレスとして望むものであった。` You said just





“EHzabeth,your eyes betray you―――一th y speak the language of a very ardent,very imagina―
tive temperament―――ithey cofess not only that you love rne,but that you cannot live without




?生iss Hastings was silent一but she was nOt going to yield一only the hard conflict of
passionate love   with feelings that shrank horror―struck froni the remotest shadow of








































































































Yes the proud, Aristocratic,high―minded, refined, elegant h/farquis of Douro had actua■y
fanen in love with a poor low―born Peasant's Daughterl ttt his affection was not unanswered.
A/1ina indeed could not be said so much to love as to worship him he appeared to her in the
light of a superior beillg, as an angel, an archangel, & a spieces of a、ve filled er mind
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Arthur for a long time continued to glooln&10ヽVer,ぞ壺fr t&pine away,till he became mere
skin and bone.But tilne the great Physician did not vainly apply his balsaln to his broken&
bleeding heart,and an angel coコapleted the ure.this was――一二but“(Dh no、ve never mention
her."Suffice it to say that brightせ監beautiful creature on whose brow rny brOther has lately
placed his coronet quite effaced/the remembrance of Simple Mina Laury.that wild little
daisy could not stand before a flower so fair,sO elgant ttι s  highly cultured;!笠acCOrdingly
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She〔Mary Henrietta〕may please and entertain him and b10ssom brightly in his smiles,but
when adversity saddens hinl,when there are hard duties tO perforrn,when his bro、v gro、vs
dark and his vOice becomes stern and sounds only in cO■ll and,I warn y u,he will care for
another handmaid;One whose f00tis as fanliliar tO wild and cOmmon as to gnded sa10n,、vho
knows the fee1 0f a hard bed and the taste of a dry crust,whO has been rudely nurtured and


















YOu knOw l am hardened Warner,shame忠ごreproach have no effect On me,I dO not care for
being called a camp―f0110、ver ln peace &pleasure all the ladies of Africa would be at the
Duke's beck,in war ttt suffering he shall notlack One poor peasant―gir ,Why Sir,I've n thing
















その頃の自分の姿を次のように振り返っている。 `My future husband was becoming to me my
whole、vorldi and more than the world,almost my hope of heaven.He stood between me and
every thought of rengion,as an echpse intervenes between man and the broad sun,I could not,










Absorbed in this grateful task she hardly felt that his Maiesty'S arln had encirceld her
、vaist,&yet she did feelit too and would have thought herself presumptuous to shrink frOm
his endearment,She took it as a slave ought to take the caress of a Sultan,だ並obeying the
gentle effort of his hand,slowly sunk on to the sofa by her master's side.51)
この描写は性に対して寡黙なヴィクトリア朝社会にあって驚くほど直我で,世間の反発を招 くこと






ャーロットは書いている。 ■f you knew my thoughtsithe dreams that absorb me,and the fiery
ilnagination that at tirnes eats rne up and rnakes lne feel Society as it is,wretchedly insipid,you
would pity and l dare say despise me."S劾夢想の内容がどのようなものであったか語られてはいな




. . . the cushions Of a voluptuous ottoman which had often supported her sligllt fine forna,
、vere crushed by a dark bulk flung upon them in drunken prostration.Aye where she had lain
imperiany robed and decked with pearls every waft of her garments as she moved diffusing
perfume,her beauty slumbering and stin glowing as dreams Of hiln for wholln she kept herself
in such hanowed and shrine―like separation,wandered over her soul on her Own silken couch,
a swarth and sinewy moor intoxicated to ferocious insensibility had stretched his athletic
limbs weary with wassail and stupified with drunken sleep.I knew it to be Quashia himself
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家庭を守ることは,女としての夢でもあった。彼女は卿に言う。 `had l met you lollg since,befOre
l left Elhbank and forgot Sto Cyprian and dishonoured rny father,I wOuld have loved you.O my
lord,you know not how trulyII、vould have married you and made it the giory of my life tO













A/1iss Laury shuddered,but so dark and profound are the mysteries of human nature ever
aHying vice with virtue,that l fear this bloody prOOf of her rnaster's love brought to her heart
more rapture than horrOro She said not a word,for now Zamorna's arms were again folded
round her,and again he was soothing her to tranquility by endearments and carreses that far
a、vay removed allthought ofthe worid,am past pangs Ofshame,all cold doubts,all weariness,



















































































ML      `Mina Laury'        Яtt L¢♂ιηぬ げ4電万α
PE         `Passing Events'         m 「
SA       `Something about Arthur'  Sοttι励ケηg αうοクナ4γチんクγ
EN饂    4%E″ケ肋%げT/2つヱ効均 レ笏″%gsげε協河οチ″B℃η諺
FⅣ       F'υι九;θυι力財ιs
SHCBM     7物θ Mtsοゼ腕 %ιο2暦 α%プ D物少クうぬ力ι″ 予″笏サゲηξs げ C腕力鯵滅 αη″Pattc滝
B絶%″冴′ B陶%″
SIrLL      TんιB知%熔f T7Dι″L力ιtt Ftt3%ゐ力ヵs αηプCθγ%妙θ%冴ι%ει




1)`Albion and Marina',C Alexander,ed,4η邑議″οηげ T力¢B27妙レタ″夕9ξSげC/P,ガοチ″B/9η21826-1832
(The Shakespeare Head BrontO,以TE"C と野垢己p.293)
`Albion and Marina'については拙論「シャーロット・ブロンテ初期作品研究 (1)一一グラスタウン物語の形
成過程―一」(鳥取大学教養部紀要第23巻,平成元年10月)p165を参照のこと。
2)`A peep into a Picture Bookt T J WiSe and J A,Synlington,eds,T/Pι′Иケsθ♂′虎7η¢οクG,η′ι物 夕う″S力¢ブ
'7カ
チ″gs
















乃 げ Cカゲ″力οο″ (以下 177うと略言己,New York:Columbia University
Press,1941p205)また一方ゼノウビアの整った顔立ち,艶やかな豊かな黒い巻き毛,華麗な装い,威厳のある
物腰などはブランシュ・イングラム嬢とも共通している。
力″ι動ク にみられるバーサについての`a woman,tall and large,with thick and dark hair hanging long down
her back'(Penguin English Library,p311)や`a quantity of dark,griz夕led hair,、vild as a mane,hid its head
and face'ω″,p321)などの描写はゼノウビアのそれと類似している。さらにバーサの`the roll of the red eyes'
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や 托he bloodshOt'ゃlurid eyes'はゼノウビアの `激情の炎のゆらめく眼'CA Peep intO a Picture BOOk',ψ.
θ力。,p358)と同様,性的情熱をあらわすシンボルとなっている。
7)`The Bridal',qtt θ力。,p346
8)`A Peep intO a Picture BOOk',9クθゲナ,p358








`I)o nOt be over―p rsuaded to marry a man you can never respect―――I do notsay′οク2,because,I think you
can respect a person befOre marriage,moderate 10ve at least will cOme afteri and as to intense,7dSケοη,I
am convinced that that is nO desirable feeling ln the first place,it seldom or never meets with a requital;




speare Head BrOntё),Oxford:Basil Blackvell,1932,reprinted by Porcupine,1980,(以下 α盟互 と略記)
V011,p206




`Well,I aln in a continual and beastly state ofintOxication l bet a nOminal guinea on the issue of our tOpics
of daily curiOsity, I am an abandoned gambler, and if successful an arrant swindler l am borne at the
storming of a tOlvn Or village into the midst Of havOc and cOnfusion;it is a necessary consequence of my
fulfilment of military duty, NO matter, Henry Hastings is prOnounced to be a debauched and reckless
desperado.But 11l give Over this talk Or else people will say that he llrhO is allrays cOmplaining is genera■y




が,現在その原稿の所在は行方不明である。この同じ事件が `Love and War説げ として知られるブランウェル
の断章に収録されている。なおその原稿はNew York:Pierpont MOrgan Libraryが所蔵。
18)RatchfOrd, ,″修あ 9ク,θ力, p■47 `Thus for the first tilne ChariOtte prOjects herself,her outward self and
circumstances and her inner emotiOns, into her Angrian stOries, and thus, in the persOn Of EIttabeth
Hastings,there enterS that charmed circle of beautiful and fOrtunate highborn Angrian ladies the first Of















`   、vhat dismays and haunts ine sometirnes is a conviction that l have no natural knack for rny vocation
――――if teaching only ttrere requisite it M′ould be smooth and easy一but it is the living in other people's
house―the eStrangement from one's real character――――the adoption of a cold frigid apathetic exterior
that is painful'SI力Lと,vol l,p241





“The man's a monomaniac――――Pll s、vear tO it―Jod bless rne,I'd never rnarry if l thought l sllould inherit
the、vild delusion of believing that all the male children、vho■light b born to me were devils.    ih his
hypochondria dread he must darkly have concluded that he himself、vas not altogether human――一二but a
something with a cross of the fiend in it―一―that's iust the lunatic's idea, &he thinks his sons take after








なおエリザベスの目の色は `handSOme brown eyes'とあり,アングリアのヒロインの中でただひとり茶色であ
る。それはまたシャーロット自身と同色であることがわかる。(1850年8月にはじめてシャーロットと会ったギャ
スケル夫人は,1850年8月25日付けのキャサリン・ ウィンクワース宛の手紙の中で,シャーロットの印象を語り
`soft brown hair not so dark as rnine;eyes(very gOOd and expressive looking straight and open at you)Of
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31)乃″.,p.245
















とを指摘する他,例として`Thorns a hundred years old grown Over with ?y―all precisely in the fairy tale
styIざ(FrFr,p250)という比喩表現の中に,王子の接吻によって目覚めるSleepilag Beautyのイメージを指摘し,
これをウィリアム卿によるエリザベスの性的目覚めを意味するものと解釈している。





“Self―hatred" can suggest much more than iust Fear of others' Opinionsi especially her sense that the
situatiOn Mrill nct a■ow her tO surmount the pOwerful forces which tO date have kept her emotions deeply
hidden and under close cOntrOl.Her paramount concern for father and broher's opinion(.…)iS a renainder
of thOse inner fOrces that、ve have already seen so clearly holding EIzabeth back from living a less dreaコny








似が見られる。なお`The Green Dwarf'というタィトルはW,Scottの力脇 げ ′晦 Lαη冴ん″の第 1集に収録され
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だThe Black DwarP(1816)に由来しているものと思われる。
She is lovely& smilng as a rural Hebё Her dark shining hair fa■s in natural curis over a countenance
whOse rich bloom prOclaims health dとfree communion ttrith the air and light of heaven large&intensely
black eyes impart an the charms of expression to her smaH but sureetly moulded features,M/hile her dress
of dark grey stuff,relieved by a neckless&bracelets of lndian beads,gives an air of■ling d modesty&
simplicity to the whOle contour of her graceful form Christine Alexander ed,働%聡っあ力姥 αbοクチ4/サカ″γ,
Humanities Research Center,The University of Texas at Austin,1981p52鬱希己は原文のまま。)
43)乃″,p57
44)"″,p59




`But again l asked myself t都′o que tions:Do I Iove hiln as much as a n70man ought to love the man she
marriesP Am l the person best qualified to make him happyP AlasI E■en,rny conscience ans、vered″ο to both
these questions l felt that though l esteemed,though l had a kindly leaning tolhrards hiln,because he is an
anliable and llrell―isposed man,yet l had not,and could nOt have,that intense attachment Ⅵrhich M′ould
make ine llri■ing tO die for hilni and,if ever l marry,it lnust be in that light of adoration that I覇′i■regard
my husband'SFrLL,op,cit v01 1,p174
47)`Passing Events',即,op cit,p.44
48)アレグザンダー『初期作品研究』第31章
49)モグレンはマイナについて `She is a cOmpletely male identified woman―“female acquaintance she never
sought"―and only to ZamOrna,who reiects her autonOmy(   )can She ascribe the magical polller that








ヽヽ「hy are Mre to be dividedP Surely,Ellen,it rnust be because we are in danger of loving each other toO well
――――Of 10Sing sight of the C%♂,力″in id01atry of the θ々 α物%,, 朗 , 9ク cit,V011,p153
`Passing Events',FyΥ,p.46
Sh巳力吻 9ク,θ力,V011,p■39








れているものである。表記法,旬読点手段落などを現代的に読みやすく編集したものが Falannie E Ratchford,
Wi“ian Clyde DeVanel ed儀,L響ゐ げ4坐砕肪 G9"砂ゲ″ガカ″ 七彬ひ距渤ヵ ″蒻 ″μoげC滋/7oルー】ね力″
(New Haven:Yttle―UniveFSity PFeS転1933)に収められている。Phyllisl Bentley,ed,att P/9/Pss9名磁 公 力 ″
4軽亀 物 T4身鰹η勢サlL。
“
don:Coni嗚1954)に収録されたMLは,全体の5かの2(マイナが登場する
部分のみを媒録)だけの省略版である。ことでは読みやすいラチフィォードのテタストを使用し,必要な場合はジ
ェランと対照した。
(Mina Laury',正翅婢ぬ9/4蝉jψ.粉,p.179
励″,p.2o0
